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From water reservoir to civic cultural space

Interview _Seungbom Roh + Hyon-Sob Kim

Picture Book Dream Maru is a rermodeled facility that was
once buried in a mountainside. Could you explain the
background of the project?

Ficture Book Dream Maru is a project that transformed

an underground water tank, originally part of the Gunpo
MNew Town water supply system in the early 1990s, into a
cultural space for citizens. After the expansion of the city's
water network, this concrete box structure, measuring
approximately 40x60x5 meters, remained buried for over
30 years, with only its roof integrated into Haneul Park.

In 2018, Gunpo City launched a design competition to
regenerate this unused infrastructure as a civic cultural
hub. | was drawn to the architectural significance of the
challenge, how to reinterpret urban infrastructure as
cultural heritage, and my proposal was ultimately selected.

What were the requirements set forth by the "Picture Book
Museum”™? | also heard that the political climate in Gunpo
affected the project. Were there any changes made to the
original design due to this?

The client asked us to integrate the concept of a
“Larchiveum” (Library + Archive + Museum) into a single
circulation route, so that the experiences of reading,
exhibition, and education would naturally flow together.
At the time, Gunpe City was promoting its “Citizen
Cultural Hub" policy, so family-oriented programming and
community accessibility were also emphasized. However,
a change in administration following the local elections
brought in new advisory groups, which led to adjustments
in both budget and program priorities. In order to meet
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the requirements for museum accreditation, we needed

to reallocate space for storage, but budget constraints
made that difficult. Later in the process, another change in
leadership resulted in the project’s operations shifting from
the city to a private contractor, which again altered the
facility's specifications. After multiple revisions, the building
was completed in October 2022 and officially opened in
September 2023 under the name Picture Book Dream Maru.
The experience made clear just how much time and cost
public projects can suffer due to inconsistent administrative
procedures,

The concept of "emptying water and filling it with light”
seems particularly apt for this project. Could you briefly
explain it?

The reservoir was originally a space for stering and
circulating water. Our design began with the idea of
filling that emptied void with light, people, and books. We
introduced skylights, courtyards, and folded roof gaps to
bring natural light and the surrounding park scenery into
the interior. Reflective materials—such as glass, stainless
steel, and the water garden—help diffuse the light
throughout the space. These elements contrast with the
linear lighting placed above the column grid, symbaolically
transforming the original flow of water into a new flow of
light. Visitors can intuitively perceive the passage of time
within this spatial experience.

Dealing with the existing 60x40x5-meter structure must
have been a core challenge. How did you approach its
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reuse? And how does the new extension relate to it?
Remodeling is an act of mediating between the past and
the present. To preserve the original spatial character of
the reservoir, we retained key historical features—namely,
the 70 blue concrete columns spaced in a 5-meter grid,
along with the walls and catch basin. We applied four
architectural interventions: exposing, adding, carving, and
folding. These strategies addressed environmental concerns
such as daylighting and ventilation while alse creating
visual and spatial continuity between interior and exterior.
Along the southern slope of the site, we added a long, low-
profile extension that follows the terrain, accommodating

a performance hall, picture book store, and administrative
office. The rooftop was landscaped with greenery and a
terrace to connect seamlessly with Haneul Park. At the
junction between the original reservoir and the new
volume, we positioned the main entrance, a reading room
with a sloping roof, and a rooftop cafe, allowing visitors to
naturally experience the spatial transitions.

The decision to preserve the raw texture of the concrete
exterior while adding a layer of glass is striking. What
motivated this approach, and what does it signify? Also, I'm
curious about the context behind the water feature outside
the building and the projecting ‘story rooms’ placed above
it as a metaphorical gesture toward the reservoir's past.
The rough surface of the concrete wall, buried underground
for over 30 years, powerfully evokes the passage of

time through its material presence alone. But | felt that
merely symbolizing the past wasn't enough. To express a

——
———

continuum of past, present, and even future, we installed a
double-skin facade of reflective glass at a 60cm offset from
the original concrete wall. During the day, this mirrored
surface reflects the surrounding park, visually blending the
building with its environment. At night, indirect lighting
reveals the coarse texture of the aged concrete behind the
glass, offering a compelling contrast and reinforcing the
coexistence of different temporal layers.

To metaphorically suggest the reservoir's past, we created a
reflecting pool outside the building and placed two “story
rooms” above it. These small, projecting volumes serve as
storytelling spaces for children but also function as visual
bridges between interior and exterior. Positioned above
the water, they establish a poetic continuity between what
once was a water-holding structure and its current role as a
cultural space.

While the soil was removed to expose the original
structure, the overall design clearly seeks to make Picture
Book Drearn Maru feel like part of the surrounding
landscape. How did you approach the relationship between
architecture and site?

Fram the outset, our intention was for Picture Book

Cream Maru to be perceived not as a separate building,
but as an extension of Haneul Park itself. We utilized

the site’s natural slope to create a circulation path that
organically connects interior and exterior spaces, effectively
embedding the cultural program within the park. The
extension was conceived as a low-profile volume following
the topography, and its rooftop was fully planted with

grasses and vegetation with a soil depth of 40 to 50
cm—integrating seamlessly into the park trail without any
level difference. This green roof enhances insulation and
supports a sustainable water-recycling system, reinforcing
the project’s ecological logic. By minimizing the visual
impact of the building and blurring the boundary between
architecture and landscape, we aimed to provide visitors
with a natural experience of a "cultural space within a park”

Reflecting on the project, what would you say were its most
successful and most challenging aspects? And how does
Picture Book Dream Maru differ from other remodeling
projects?

The most meaningful achievernent was preserving the
spatial qualities of the former reservoir while introducing
new programs to create a contemplative place where past
and present coexist. Another key success was minimizing
the building's presence and embedding it within the
natural terrain to allow it to function more as a "place” than
a structure.

On the other hand, due to budget and material constraints
commeon in public projects, some detailing—both interior
and exterior—could not be fully realized. Moreover,
political transitions caused inconsistencies in administrative
procedures and delays, which posed considerable
challenges.

Unlike typical remodeling projects, which focus on
updating outdated buildings, Picture Book Dream Maru
reimagines a piece of urban infrastructure that had never
even been regarded as a "building.”What sets it apart is
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the holistic integration of structure, program, and urban
context around the concept of “emptying water and

filling it with light” Inside, the former flow of water is
reinterpreted as a flow of natural light, while outside, the
layered facade of reflective glass responds to seasonal

and diurnal shifts. The addition follows the sloping terrain,
with a planted rooftop and wooden deck that dissolve the
building into the park’s topography.

Rather than asserting its presence, the building acts as

a mediating landscape between city and nature. Visitors
seamlessly move through the memories of the old reservoir
and new cultural experiences along a single path. In this
way, the project becomes a comprehensive regeneration
effort—treating termporal experience, natural elements, and
civic community as equal design components.

As an architect, how would you describe your overarching
design philosophy? How is that reflected in this project?

| consider the balance between creativity and public
purpose to be the core value of architecture. Rather than
making buildings stand out for their own sake, | focus on
expanding how people experience both the city and the
natural warld. In Picture Bock Dream Maru, the coexistence
of the former water reservoir and the present-day
Larchiveumn expresses a sense of temporal continuity. The
connections between park and rooftop weave architecture
into everyday civic life. By translating natural elements—
light, water, terrain—into architectural language, | aimed
1o create a space where creative interpretation and public
benefit are in true harmony.
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Certain tensions or the intensity of imagery

Hyon-Sob Kim

Architectural remodeling or regeneration projects often
face considerable challenges due to the constraints of

the past. Yet these inherited conditions are not merely
obstacles—they become the inevitable foundation of
design and often hold the key to unlocking the project’s
conceptual depth. This holds true for 'Picture Book Dream
Maru'in Gunpo, Gyeonggi Province. The project involved
repurposing a decommissioned hillside drainage basin into
a complex cultural facility that also functions as a picture
book museum. Uncovering a buried structure and giving it
new purpose is a formidable task in itself, but it is precisely
this challenge that sets the direction for the design. In this
respect, the architect offers a commendable approach:
establishing a new relationship between past and present,
embedding the symbolic meaning of the drainage basin
into the design, and organically linking interior and
exterior spaces to integrate the architecture with its natural
surroundings. The overarching theme of "emptying water
and filling it with light"is supported by a series of strategic
interventions—exposing, adding, carving, and folding.

The structure that the architect inherited was a concrete
box measuring 60 meters in length, 40 meters in width,
and 5 meters in height—formed by joining two smaller
tanks of 30 x 40 x 5 meters each. The reading rooms,
exhibition spaces, and storage areas were configured by

oE 2igol ojojx|e| Z & e

UE DO Y TRHE= 7| NORE T I 20
SHEEHOF & M = WD #URE ROE 222 28|29 ORel

WY 22M AUIZE T FAP} ELL F7IE 2R THMBE0E

% OFZI7IX|C) 0| Z2HE: 50| CH 3 4 SEY ti=X|§ WS
JHY Y=as AT SHEEAER O BHEAT = T 0| RiCt.
L0 BHAS TS S HELE ol M2 BER FHEEAT =
Zi2 DHORR] OF2 YO|L, E O R0 OXpele] WEkke 2EE =9
BILH AS7h= 0170 i 2YHL! SEHS B ABICL 222t By
THE MEAH 28812, HiX2 dEH Y0|§ Hom, RS
FIHoR HEY HEE NN YHZ UELC= HO2 Yo, "§8
HIR1, WS HLLOf"2k= EDp Of, EHW7|-&017| - TrLH2| - 37|
2h= HEfa} Em...

UFITL HEEH0F & R 222 712, M2, 5017t60m, 40m,
5m@l 232|E WXL O HY I7|(30m=40mx*5m)e] HXt F 7}
SHEE FAQIH, A7} 018 &SI FFEH FY, BAY, =L
S g8 7S MM 2 =28 WO, O 3 712 7HY 288
f4=5m IHEH2E 28 S0 M =, (E2EE HHM
S310] AH=Z! HoLf) HA 70740 HEte 7158 EXCEL 7|E
FEHE BEM ST ARIH|, F U= FUE A E6= FHUCL O

dividing and connecting these volumes. But the most
significant architectural element was the presence of 70
concrete columns, aligned in 5-meter intervals (with only
a few removed during the renovation). These columns
established the spatial order of the original structure

and were faithfully preserved and reinterpreted. With the
exception of a new extension angled along the slope, the
entire spatial organization of the main structure adheres
to this orthogonal grid. However, the architect introduced
a vertical variation into the rigid grid system by opening
the "lid" of the box on the side exposed to the slope. This
created a sloping ceiling in the entrance lobby—part of
which houses a stepped reading room and cafe—and
produced high-side windows that draw natural light deep
into the interior. The sloped roof, emerging from this
intervention, became the most visually distinctive feature
of the massing.

The sloped roof mass gains its significance by
metaphorically revealing the building’s relationship with
the surrounding landscape. The gesture of the structure
extending from or merging into the mountainous slope
can be described as forming an “architectural landscape”
or “place-form.” Vertical and horizontal lines within and
outside the building align with existing hiking trails,
reinforcing its contextual integration. Whether it is the
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stepped 'Sanmaru Light Garden’ beside the exhibition
hall—etched into the ground as if mirroring the sloped
roof—or the sunken 'Sky Light Garden’ within the indoor
lobby, the voids interspersed throughout the rooftop
garden serve to further diversify this architectural
landscape.

In this way, it is clear that Picture Book Dream Maru is

a solid outcome that successfully meets the project's
requirements within the given constraints. The metaphor of
draining water and filling the void with light is not merely
rhetorical—it is embodied in the spatial design. The high
clerestory windows created by the sloped roof, along with
the strategically placed veoids, the Sky Light Garden’ and
the ‘Sanmaru Light Garden] are carefully calculated devices
designed to draw light into the massive concrete box.

While somewhat independent from the main spatial logic,
the project’s treatment of memory is equally vital. This
memory preservation occurs in two ways: by leaving the
physical traces of the reserveir intact, and by visualizing
them metaphorically. The first is evident in the repurposing
of the Sky Light Garden as a water space, the preservation
of the concrete columns, the retention of the original water
collection well (now visible from the lobby floor), and the
decision to leave the concrete exterior exposed despite the
addition of a glass fagade. The second approach creates

a symbolic reinterpretation: a pond has been placed near
one corner of the building, metaphorically referencing

the reservoir. Two ‘story rooms’ protrude into this pond,
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appearing to float atop the water's surface. Whether
intentional or not, the polished concrete floor of the lobby
evokes the shimmer of a reflective water surface—subtly
extending the metaphor of the reservoir.

That said, one might ask whether the project offers more
than conceptual clarity and structural solidity. Does it evoke
a certain tension or an intensity of image? The answer may
depend on the viewer's sensibility. Yet one might wonder:
could the tension embedded in the disciplined 5-meter
grid, and the momentary liberation when deviating from

it, have been expressed with deeper plasticity? Could the
columns rising in the Sky Light Garden—evoking primitive
sun-worship structures—have stirred a more primal
yearning for light? Even setting aside the fact that the pond
has been drained (presumably a management decision),
the interplay between the concrete and the glass outer skin
remains a point of reflection. It is true that the double-skin
fagade improves insulation and captures diverse reflections
of the surrounding landscape through its varied glass
reflectivity. Yet the raw power of the exposed concrete
seems almost too subdued—tamed within a carefully
managed, visually protective envelope. This domesticated
béton brut reveals itself only when bathed in the artificial
glow of dusk, momentarily reclaiming its raw material
presence within the showease. Might it not have been
worthwhile to loosen this restraint—to unleash some of the
contrelled desire and activate a stronger sense of tension or
visual intensity?
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